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does co n fro n t h un dreds o f A frican  p eo p les to d ay , i f  o n ly  th e ir  statesm en  and th in ke rs  w ill g iv e  
tim e to  w e ig h in g  it . W e do  n o t m ean  that co n tem p o rary  a rt sh o u ld  be d isco u raged , o r cease to  be 
en co u raged  in  tho se fitted  for it . B u t w e do  b e liev e  that A fricans a re  s till la rg e ly  un aw are  o f the 
im m en se v a lu e  o f  th e ir  tr ib a l a r t  to  th e  w o r ld  and  o f  the d an g er  th at the A fric an  v a lu es  w h ich  it  
represents m ay soon becom e fo ssilized  in  the w o r ld ’s m useu m s.”
F o rev er  silen ced  m usica l in stru m en ts  m ig h t share  the sam e fate i f  th ey  escaped the w h ite -an tin g  

o f decay th ro u gh  n eg lec t o f  A frican  m usic . T h e p rin c ip a l in  both  cases is  the sam e, and  th is  sm all vo lum e 
is a v a lu ab le  ad d itio n  to  the re a l un d erstan d in g  o f the p lastics  arts in  A frica .

H . T .* * * * *

M U SIK  IN R W A N D A  by R O B E R T  G U E N T H E R . M usee R o ya l de L ’A friq uc  C en tra le , T e rv u ren , 
B e lg iq u e , A n n ales —  S er ie  IN -80 Scien ces H um ain es —  N o. 50, 1964.

R o b ert G u en th e r ’s b oo k  is  a m o n o grap h y  on  R w an d a  m usic , based  on  the s tu d y  o f  m usico lo g ica l 
lite ra tu re  and  o f  tape m ate ria l reco rded  b y Prof. Jaq u e s  J .  M aqu ct, 1954/55.

In the preface the au th o r than ks h is teacher P rof. D r. M ariu s  S ch n e id er fo r the m etho d ica l t ra in in g  
he rece ived  fro m  h im  and  sta tes th at “ p r im ary  sou rces o f sound  exam p les fo rm  the basis o f the (p resen t) 
in v e s t ig a tio n s .”

In th e  in tro d u c tio n  he p ra ises h is teach e r’s co n tr ib u tio n s to  the s tu d y  o f  C en tra l A frican  m usic , as 
w e ll as that o f  au th o rs  lik e  R ose B ran d e l and  A lan  P. M erriam . O n p ag e  4 he states th at “ fo r ev e ry  s tu d y  
o f  the m usic  o f  C en tra l A frica  one w ill h ave to co n su lt S ch n e id e r ’s ‘H is to ry  o f  P o lyp h o n y ’ . ”

O n p ag e  8 he dea ls  w ith  the “ p o ss ib ility ” o f tran scrip tio n  and  says th at “ in  the first p lace the state  
o f re co rd in g s  dec id es on  the p o ss ib ility  o f  tran sc r ib in g .”

In the m ain  ch ap te r he an a lyses  one b y  one 38 selected  reco rd in g s  o f  T W A , H U T U , F U L E R O  
and  T U S S I  m usic , m ade by M aqu et. T h e  basis o f  the an a ly s is  are  h is tran scrip tio n s  o f  the re co rd in g s, 
w h ich  co v e r  a lm o st th ree-q uarters  o f  the th ickn ess o f  the b ook.

T h e tran scrip tio n  o f  vo ca l m usic  is  done without any text and  th erefo re has to  be reg a rd ed  both  
in ad eq uate  an d  in co rrec t, s in ce  th e  ch aracte r o f  v o w e ls  an d  co n so n an ts in  A frican  lan g u ag es  in fluences 
the sound  o f  the n o tes , the p h ras in g , and  the rhythm in  A frican  m usic .

In th e  in stru m en ta l p la y in g  th ere  is  no indication as to how the transcriptions should be played. A ll w e  a re  
offered are  ju st “ sound  ex am p les” ( “ K lan gb e isp ie le” in  the au th o r ’s o w n  frequ en t exp ress io n ) and no t 
R w an d a  m usic . W h at w c  sh o u ld  lik e  to  kn o w , h o w ever, is  no t w h at it  sounds to  the au th o r ’s E u rop ean  
ears in  h is s tu d y  far aw ay  from  th e  scene, b u t w h at th e R w an d a  m usic ian s a rc  doing.

M o reo v er , m ost o f  th e tran sc rip tio n s  a re  p roduced  in  a fa in t, u n c lear and  b ad ly  a rran g ed  h an d ­
w r it in g , w h ich  w o u ld  no t d ese rve  such  exp en sive  and p ap er-w astin g  p r in tin g .

G u en th e r ’s w e ll- tra in ed  m etho d  o f  research  has to  be co n sid ered  un sc ien tific  and  o u td a ted  b y 
p resen t s tan d ard s o f  m u s ico lo g ica l research  in  A frica . T h ere fo re , w e  can no t co n sid er as sa tisfac to ry , the 
results o f  h is  an a ly s is  and the s ta tem ents in  h is su m m ary  (bo th  in  G erm an  and  F ren ch ), s in ce th ey  a re  
based on the an a ly s is  o f  h is o w n  su b jec tiv e  p ercep tion  im ages  o f  R w an d a  m usic .

A  ch a rm in g  an d  au th en tica lly  A frican  p art o f  th e boo k  is  the set o f  10 p h o to grap h s o f  R w an d a  
m usic ian s b y P rof. M aquet.

G . K.♦ ♦ ♦ ♦ ♦
“ D O Z E  C A N C O E S D A  L U N D A ” , Commentaries, transcribes e harmoni^acao de professor maestro Hermino 

do Nasciniento; 1962, in -q u a rto , 84 p p ., C o m p an ia  de D iam antes dc A n go la , R ua  dcs F an qu e iro s , 
N o. 12, 2", L isb on . (N o  p rice  g iv en ).

T h is  is  a first c lass  g rap h ic  p ub lica tio n , a ch o ice o f  tw e lv e  to p ica l son gs from  L uan d a , in  A n g o la , 
p receeded  b y  exce llen t co m m en taries , sh o rt eth n o m u sica l n o tes, and  h arm o n ized  fo r co n cert ren d itio n . 
T h e w h o le  treatm en t is  ev id e n tly  a im in g  at a E u rop ean  aud ien ce and  W estern  in  its  app ro ach . N o do ub t 
th a t, w ith  the p h o n etic  affin ity o f  L atin  lan gu ag es  to  A frican  lan gu ag es  g e n e ra lly , and  w ith  the m odern  
free s ty le  accom p an im en t in  w h ich  th ey  are  p resen ted , th ey  sh o u ld  h ave a go o d  recep tion  o verseas.

E xcep t in  a few  p assages , w h en eve r the ch o rus an sw ers  the so lo ist the ch o rus does it  a t a bare 
h o rizo n ta l th ird , o stin a to  fash ion . T h is  seem s to  be a concession  to  the aud ien ce in  m ind . A ll in  a ll ,  a 
p le a s in g  p u b lic a tio n . B u t its  g re a te r  m erit lies  in  the tran scrip tio n s  w h ich  have a gen u in e  A frican  flavo ur 
an d , so  fa r as th is  re v ie w er can ju d g e , a re  tech n ic a lly  co rrect.

B r o t h e r  B a s i l .
+  sfe Jfe sfe

“ D O M IN E  N O N  SU M  D IG N U S” , F ilib c rto  G io rg e tt i, F .S .C .L , 1963: a m otet w ith  both  A frican  and  
L atin  tex ts; E d itr ice  N ig r iz ia , v ia  M e lo n ce llo  3/3 , B o lo gn a , I ta ly . (N o  p rice g iv en ).

O n ce ag a in  F ath er G io rg e tt i d isp lays  h is  ex p ert v e rsa t ility , th is tim e in  a litt le  gem  o f  a m otet 
p a rap h ras in g  th e  sh o rt L a tin  tex t “ D om in e n on  sum  d ig n u s” . E xcept for th e L atin  tex t, a l l  is  h is : the 
p arap h rase  in  Z ande, the tun e in  A frican  to n a lity , and  th ree d ifferent accom pan im ents: the first, acco rd ­
in g  to  th e  p rin c ip le s  exp o un d ed  in  h is trea tise  “ M usica A fr ic an a” , the second in  W estern  s ty le , and  the 
th ird  fo r A frican  d rum s.

In stead  o f  the u su a l rep e titio n  ad  in fin itu m , the au th o r uses a s im p le  d ev ice  w h ich , as it  w as g iv en  
to  th is  re v ie w er to  ju d g e  in  s itu  years  a g o , seem s in fa llib ly  to  e lec tr ify  the s in gers : the rep e titio n  in  a
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h ig h e r  and  then in  a lo w er k e y , a lte rn a te ly  on a cadence b ro u gh t ab o u t b y the tun e , and  thu s w ith  no 
d ifficu lty  in  th e  tran s itio n .

T h is  m otet sh o u ld  be w e ll rece ived  an yw h ere  in  A frica  o r o verseas , s in ce it p reserves  the A frican  
to n a lity  an d  s ty le  th ro u gh o u t an d  at th e  sam e t im e satisfies th e requ irem en ts  o f a Hne co m p o sitio n  fo r 
W estern  cars.

B r o t h e r  B a s i l .* * * * *

“ M IS S A  S A N D E  I” , by ST E P H E N  PO N D E , 6 p ages , 1962, c lap p in g  in d ic a ted  for p ractice  o n ly ; the 
C ath o lic  M iss io n  Press, G w elo , R ho desia . (N o  p rice  g iv en ).

T h is  M ass fo llo w s  the p attern  o f  the “ G erm an  M ass” , so  ca lled  because the G erm an  b ishops 
p io n eered  the s in g in g  o f the K yr ie , G lo r ia , C redo , S an c tus and  A gn u s  D ei by the fa ith fu l in  a sho rter 
fo rm  and  in  the v e rn acu la r . H ere , from  the b e g in n in g  th ro u gh o u t, the cantor and  rcbola a lte rn a te  w ith  the 
turba in  a m ore o r less can o n ica l fo rm , and  a second vo ice accom p an ies one fo urth  o r o ne fifth lo w er. 
N o a ttem p t is  m ade a t p o lyp h o n y , the flow  o f  the A frican  rh yth m  sup ersced in g  it  co m p lete ly .

T h e them e o f  the K yr ie  is s tro n g ly  rem in iscen t o f  a G rego rian  them e in  the Ionian  m ode and it  
recu rs  o ccas io n a lly  in  the C redo , the S an c tus an d  th e A gn u s D ei. T h e ad van tag e  o f  a free tran s la tio n  o f 
the L atin  tex t a llo w s  the au th o r to  lim it h is them es in  the G lo ria  and the C redo , and  the co n g rega tio n  
can no t b u t p ro fit by th is . T h e  San c tu s  and  th e  A gn u s  D ei are in  g rea te r co n trast, th e  one exub eran t and  
tr iu m p h an t, the o th er sub d ued , a lm o st a p sa lm o d y.

W e reco m m en d th is sh o rt and  easy  w o rk  to  p ro sp ectiv e  co m po sers o f  ch u rch  m usic  as a m odel o f 
go o d  taste  in  the r ig h t  d irec tio n . In its m odest w ay  it adds up  co n sid erab ly  to  th e m eagre  rep erto ire  o f 
g e n u in e  A frican  ch u rch  m usic .

N .B .— T h ese n otes w ere  a lre ad y  w ritten  w h en  th is  re v ie w er w as u n exp ec ted ly  g iv en  the o p p o r­
tu n ity  to  hear “ M issa  S an d e” su n g  at tw o  d ifferen t p laces n ear F o rt V ic to ria : first, at G o ko m erc , w h en  
tw o  d rum s ( lo ca lly  m ade from  the “ m u k a sh u ” tree) and  ra ttles  w ere  used ; the co n g rega tio n  p acked  in 
the b ig  g ran ite  ch urch  d id  no t sh o w  an y  s ig n  o f  b e in g  an n o yed  o r d is trac ted ; th e  secon d  tim e , at 
B o ndo lfi M iss io n , w h ere the yo u n g  co m po ser, un aw are  o f  the p resen ce o f  v is ito rs , w as le ad in g  the la rg e  
co n g reg a tio n , the d rum s w ere  s ilen t b ecause it  w as L en t. I f  ch urch  m usic is  m ean t to  assist p raye r , as it 
sh o u ld , the re laxed  ye t p raye rfu l a ttitu d e  o f the co n g rega tio n s  in  both  G o ko m ere and  B o ndo lfi speaks 
for itse lf.

B r o t h e r  B a s i l .
*  *  * *  *

RECORDS
“ M IS S A  Z A N D E ” , by F n . F . G IO R G E T T I, F .S .C . D isco teca C o in b o n ian a , E d itr ice  N ig r iz ia , v ia  

M e lo n ce llo  3/3 , B o lo gn a , I ta ly . R ecorded  b y  the ch o ir o f  M iss io ne A fricane d i R eb b io , d irected  
b y P. S . B en edetti and  (d rum s) Prof. B ion da L on ello . 7-inch  L .P .

“ M IS A  B A B A  Y E T U ” (M ass “ O u r F a th er” ) by S T E P H E N  M B U N G A . Mnsica Verba, a v a ilab le  a t the 
B en ed ic tin e S em in ary  o f  P eram iho , T an zan ia , w h ere  it  w as  reco rded . 7 -inch  L .P .

It w o u ld  be p resum p tu o u s to  exp ect o f  these sm all reco rds the perfectio n  and  flam b oyancy o f  stud io  
re co rd in g s , b u t the co n trasts  b etw een  the tw o  w o rk s  reco rded  are s tr ik in g ; fu rth e r, th ey  are  basica lly  
m uch c lo se r to  one an o th er than  a first aud itio n  m igh t lead  one to  th in k , and  a lso  to  S tep hen  Po nde’s 
“ M IS S A  S A N D E  I ” , rev iew ed  above.

In  “ M IS S A  Z A N D E ” , the o v e r-a ll effect w ill be p leas in g  g e n e ra lly  to  W estern  ears: the vo ices 
h ave a c rys ta lin e  q u a lity  and  the ease w ith  w h ich  these Ita lian  boys s in g  foreion tunes in  a fo re ign  lan guage  
is  rem arkab le ; the d ifficu lty  in  d ru m m in g  A frican  rh yth m s has been p a r t ia lly  b y-passed  w ith  the in tro ­
ductio n  o f  ch im es; those w h o  are  fam ilia r  w ith  “ M IS S A  L U B A ” from  the C o ngo  m igh t m iss h ere , it  is 
tru e , the som ew h at b o istero us accom p an im en t o f  the d rum s, but it  sh o u ld  be rem arked  that in  “ M ISSA  
L U B A ”  the d rum s arc , esp ec ia lly  in  the K yr ie , u s in g  rh yth m s m arked ly  rem in iscen t o f  rh yth m s used  in 
ce rta in  A frican  dances w h o se  ch aracter an d  su g g es tiv e n e ss  a re  far fro m  le ad in g  to  C h ris tian  w o rsh ip . 
A ll in  a ll ,  the p erfo rm ance m igh t be a s im p le  co n firm atio n  o f  the ap p ra isa l th is re v ie w er m ade o f  Fr. 
G io rg e tt i’s M asses in  th is  Jo u rn a l som e years  ago : “ W ere  it  no t fo r th e ir  ap p e lla tio n  th ey  co u ld  easily 
be m istaken  for an y  odd  p ro d u ct o f  o u r tim es o r fo r an o th er an o n ym o u s X -cen tu ry  au th o r, w h ile  a 
g re g o r ian is t  w o u ld  be puzz led  ye t d e lig h te d ” . B u t w e ad d ed , “ T h e  fact is  that Z an de them es are per­
v ad in g  a ll th ro u g h ” , and w e co n c lu d ed : “ . . . i f  a d em o n stra tio n  w ere  ev e r  needed  to  sh o w  th e affinity 
o f  A frican  m usic  w ith  G rego rian  ch an t, F r. G io rg e tt i’s M asses w o u ld  be i t ” . ( Jo u rn a l o f  A M S , V o l. 2, 
1959, p. 91). S t ill ,  the cr isp , spo n tan eo us ren d itio n  p ro p er to  an  A frican  g ro u p  o f  s in gers  is  m iss in g  and 
th is  do cs n ot do  ju stice  to  the m usic  itse lf. If, as it has been so  p ert in en tly  sa id , “ to  m ake B an tu  sacred 
m usic w ith o u t B an tu  rh yth m  m akes no  sense w h a te v e r” , (D r. S . M b u n ga , in  “ C A N O N  L A W  AND 
B A N T U  M U S IC ” , p . 157), lik ew ise  to  s in g  o r p lay  B an tu  m usic , sacred  o r o th erw ise , d ep riv ed  o f  its 
p ro p er rh yth m  is  to  d ep riv e  it  o f  its  essen tia l ch aracter.

F ath er M b u n g a ’s “ M IS A  B A B A  Y E T U ” fo llo w s the p attern  o f  the “ G erm an  M ass” , w h ere  the 
co n g rega tio n  s in g s , in  response fo rm  and  in  the v e rn acu la r , th e p arap h rase  o f  those p arts  w h ich  in a 
M issa C an tata  a re  u su a lly  le ft to  th e  sch o la . A lth o u g h  it  is  an te r io r  to  h is b o o k , th is  M ass seem s meant


