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L E T T E R S  T O  T H E  E D I T O R

From A . M . J o n e s , T h e  Sch o o l o f  O rien ta l &  A frican  S tud ie s , L ondon .
M r. Jo h n  B la c k in g ’s a g g r ie v e d  le tte r (African Music, 3 , 2, p. 60) ab o u t m y a rtic le  on  V en da N ote- 

nam es (African Music 3 , 1, p . 49) ra ises a m ost in te re st in g  po in t.
B u t first m ay I c lea r up  a m isun d erstan d in g . M y  T ab le  on p age 51 w as sp ec ifica lly  headed  “ X ylo p h o n e 

Note-names”. Its p u rp ose w as to  co lla te  the names used  fo r the n o tes. M r. B la c k in g ’s top  tw o  nam es, 
Mutwilo and  Kute'gwana, a re  an a lago u s to  K irb y ’s Matilo and  Te^ani an d  I th erefo re p laced  them  o pp osite  
these . S im ila r ly  M r. B la c k in g ’s nex t no te  Thakulana w as p laced  o p p o site  K irb y ’s Takulana. B etw een  
these K irb y  g iv e s  fo u r o th er nam es w h ich  do  n o t figu re  in  M r. B la c k in g ’s list. H ere I p laced  m y qu estio n - 
m arks (b e in g  carefu l to  p lace them  in  b racke ts ); if , b y  so  d o in g , 1 h ave g iv en  the im p ress io n  that h is lis t 
w as in co m p le te , I ap o lo g ise . It w as the co in ciden ce o f  s im ila r  nam es w h ich  w as m y co n cern .

N o w  fo r the in te re st in g  p o in t. It w il l be n o ted  th at the x y lo p h o n es w h o se  tu n in g s  I g iv e , a re  a ll o f  
the o ld  la rge -sca le  typ e  co n ta in in g  fro m  21 to  24 keys (see a lso  K irb y  p . 50). I h ave been  to ld  th at the 
B ritish  M useum  specim en  w h ich  I qu o te  is  o ne o f  the last o f  these b ig  o nes, the custo m  n o w  b e in g  to 
red uce th e ir  co m pass. T h e  x y lo p h o n e reco rded  b y  P ro fesso r W cstp h a l, w ith  the tw o  o ld  V en da p laye rs  
a rg u in g , is  one o f  the b ig  ones. O n th is re co rd in g  as far as 1 re ca ll, the n otes a re  tapp ed  o u t m an y tim es, 
and  th e no te w h ich  th e o ld  m an ca lls  Phala is , as I sa id , n ear F . T h e com pass o f the fo u r b ig  xylo p h o n es 
I q u o te  is  n ea r ly , o r in  one case ju st o v er  th ree o ctaves , the top  no te ly in g  betw een  E  and  G , th e  fo urth  
no te d o w n  in  tw o  cases is  C -sharp , in  one case B , and  in  the fo urth  G -sh arp , and  the bo ttom  n o te  lies 
betw een  A  an d  D —  v a ry in g  w ith  the n um ber o f  l\ ika  no tes.

T h is  ran ge  and  p itch  ag rees  c lo se ly  w ith  P ro fesso r K irb y ’s X y lo p h o n e sca le in  “ The Alusical Instru­
ments o f the Native Races o f South Africa”, p. 51-52 (qu o ted  b y  B lack in g ) w h ere the top  note v a rie s  betw een  
F an d  E -flat, and  the bottom  b etw een  F  and  D , the to ta l com pass b e in g  th ree o r ju st o v er  th ree  octaves .

Ju d g in g  from  h is no te-n am es, M r. B la c k in g ’s x y lo p h o n es are o f  the sm a lle r typ e , co n ta in in g  ab o u t 
17 notes.

U n less I w as  m istaken  —  w h ich  I do  n ot th in k  is the case —  the o ld  m en c la im  that on th e ir  b ig  
x y lo p h o n e  Phala is  abo u t F: M r. B lack in g  in s is ts  th at on the x y lo p h o n es in  h is exp erien ce , Phala is  aro un d  
B , ju st as in  the flutes. T h is  la tte r  is w h at one w o u ld  n a tu ra lly  exp ect, and  I w as w ro n g  to  assum e that 
all V en da xy lo p h o n e p laye rs  w o u ld  ag ree  w ith  the o ld  m en. Y e t su re ly  one w o u ld  be rash  to  d ism iss the 
tes tim o n y o f  these tw o  V en da xy lo p h o n e p laye rs  w ith o u t fu rth er in v e st ig a tio n  from  s im ila r  o ld  m en ?  
E ith er th e ir  tes tim o n y is  w ro n g , o r it  is a p o in ter to  so m eth in g  o f  in terest: at le ast, th at is  h o w  I see it.

* * * * *
From M a r j o r i e  D a v i d s o n .

I w o n d e r i f  an y  co n trib u to rs  o r readers o f  the African Music Jo u rn a l h ave m et w ith  a k in d  o f  free 
co un terp o in t used  b y the N senga p eo p le  ca lled  Mangoli.

T h is  w as describ ed  by m y in fo rm an t as p attern s added  b y the o ld er  w o m en  b e lo w  the m elo d y  o f 
p o u n d in g  so n gs.

So far I h ave o n ly  m an aged  to  w rite  d o w n  one o f  these p attern s. It is  added  to  the m elo d y  o f  the 
N sen ga p o u n d in g  so n g  Ma^ela. T h e in te rv a ls  u sed  a re  the secon d , fo u rth , fifth and  o ctave . It is  c lea r ly  
co un terp o in t ra th er than  h arm o n y because the lo w er p art has m elo d ic  in te re st o f  its  o w n  and  m oves 
in d ep en d en tly .

I sho u ld  be v e ry  in terested  to  h ear i f  an yo n e e lse  has com e acro ss th is  w h ich  seem s to  m e to  be a 
s tage  in  ad van ce o f  th e  n o rm al p ara lle l p ro gre ss io n s o f  Z am b ian  p art-s in g in g .


