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. THE CONSTRUCTION AND MANIPULATION OF TEMPORAL STRUCTURES
IN YEVE CULT MUSIC: A MULTI-DIMENSIONAL APPROACH

by Daniel Avorgbedor . Ghana.
. CLASSIFICATION OF IGBO MUSICAL INSTRUMENTS, NIGERIA
by J. N. Lo-Bamijoko . Nigeria

IDOMA MUSICAL INSTRUMENTS
by Roger Blench. . . . Nigeria

. AFRICAN SPACE-TIME CONCEPTS AND THE TUSONA IDEOGRAPHS
IN LUCHAZI CULTURE, WITH A DISCUSSION OF POSSIBLE CROSS-
PARALLELS IN MUSIC

by Gerhard Kubik . . . N.W. Zambia,

E. Angola...............

ESE MUSIC: HONOURS FOR THE DEAD: STATUS FOR THE SPONSOR

by Meki Nzewi . . . . Nigeria.......

. UNE ANALYSE DE LA ‘'MESSE KATANGAISE’ DE JOSEPH KIWELE

par Kishilo w’ltunga. . . Zaire ...

. CHILDREN’S MUSIC OF THE SHANGANA-TSONGA
by Thomas F. Johnston . Mozambique,

South Africa .

. GIRIAMA AND DIGO DANCE STYLES

by Valerie A. Briginshaw CKenya..s
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