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CONTRIBUTORS TO THIS ISSUE

PerEr CookE: Professional musician and musical director with extensive musical training; recently
spent four years in Uganda, partly as Director of Music, Maketere University, Kampala; at present
senior ethnomusicologist, School of Scottish Studies, University of Edinburgh.

Marjorie Davipson: Lecturer in Music for the Department of Education, Chipata, Zambia.

Ken Gourray: Ethnomusicologist attached to the Joint Boatd of Graduate Studies, Makerere Univer-
sity, Uganda.

Tuomas Jornston: Graduate of Trinity College of Music, London; professional musician; studied
sociology at California State College; at present completing a Ph.D. thesis on the music of the
Shangana-Tsonga for the University of the Witwatersrand under the supetrvision of Dr. John
Blacking.

A. M. Jones: Now retired from the chair of African music at §.0.A.S., London University; research
member of the A.M.S.; well-known for his proposition of African polyrhythm in many works.

Atta ANNAN MENsan: Ghanaian ethnomusicologist, at present working on the music of Zambia for
the Centre for African Studies, Univetsity of Zambia, Lusaka.

G. T. Nurse: Medical Practitioner and linguist for many years in Malawi.

Hewrrr Panrareont: Ethnomusicologist teaching at New York State University, Oneonta, and at
Wesleyan University; has led several group university field trips to Ghana; stresses the importance
of participation; has arranged for several African master musicians, including S. KoBra LapzExro,
to instruct in the United States.

AnprEw TrACEY: Musician; Musicologist of I.L.A.M.; assistant editor of “African Music.”



