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Obianuju Akunna Njoku holds a PhD in Ethnomusicology. Her research draws on
multi-disciplinary frameworks to examine music and marginality, and the intersection
of music, gender politics and cross-cultural encounters in Nigeria. Njoku was a Mellon
Postdoctoral fellow in the Department of Music and Musicology/International Library
of African Music (ILAM), Rhodes University, South Africa. She is currently an Assistant
Professor of Ethnomusicology and Gender Studies at the University of Mississippi, USA.
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Chidi Obijiaku is a Nigerian composer, choral director, pianist, and conductor. He
holds a Bachelor of Arts Education from the University of Nigeria. Chidi holds Bachelor
and Master’s degrees in composition from the University of Witwatersrand, South
Africa, where he is currently a PhD candidate. His research focuses on exploring urban
soundscapes for the composition of African art music in the twenty-first century, and
it has resulted in eclectic compositions where resources are mostly drawn from Igbo
traditional music, Nigerian hip-hop, highlife, and Pidgin language. Chidi also teaches
undergraduate music theory and composition at the University of Witwatersrand.
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Amos Darkwa Asare is a postdoctoral fellow in the Department of Art and Music,
University of South Africa. He obtained his PhD (Cotutelle) in Ethnomusicology and
Cultural Policy from the University of Cape Coast in Ghana and the University of
Hildesheim in Germany. His research interests are on music and indigenous rituals,
and policy implications for traditional healing systems.
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Papa Kow Mensah Agyefi is a Ghanaian PhD candidate at the University of Cape Town,
South Africa. His research interests include heritage, migration and the music of refugee”,
and diaspora music studies. He is also curious about indigenous African cultures,
particularly new ideas that emerge from ancient ones, and how Africans negotiate their
identities in the face of cultural infusion, which many refer to as “westernisation.”
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Stephen T. Ogundipe is a postdoctoral fellow of the American Council of Learned
Societies’ African Humanities Programme. He lectures in the Department of English,
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Rémy Jadinon works in the field of African music, at the interface of anthropology
and musicology. Since 2011 he has been working at the Africa Museum in Tervuren
(Belgium), where he documents the musicological collections from Central Africa. In
2017, he achieved his PhD at the ULB University (Brussels). His research is mostly
about the contemporary aspect of traditional music and their transformation processes.
He has conducted research on popularisation of traditional religious music in Gabon,
but also on “festivalisation” and “electronisation” processes in central and East Africa.
He pays particular attention to the use of digital technologies in the circulation and
promotion of traditional music.
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