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CONTRIBUTORS TO THIS NUMBER
Dr.the Rev. Brother Basit. Of the St. Theresa Seminary, Basutoland.
John Blacking. Lecturer in Social Anthropology. University of the Witwatersrand, Johannesburg.

Dr.J. F. Carrington. Missionary and linguist, Research Member of the A.M.S., Baptist Missionary
Society, Yakusu, Belgian Congo.

Trevor Cope. Lecturer in the Department of Bantu Studies, Natal University, South Africa.
Graham Hystop. Colony Music and Drama Officer, Jeanes School, Kenya.

Rev. Brian Kingslake. Superintendent of the New-Church Mission in South Africa, Orlando, Johan-
nesburg.

Michael Lane. F.R.S.A. Spent a number of years in West Africa, and collected folk music for broad-
casting both in England and Nigeria.

James McHarg. Inspector of Schools, Rhodesian Native Education Department, Southern Rhodesia

Prof. Willard Rhodes. Professor of Music, University of Columbia, New York. Has recently completed
a year’s study of African music in Southern Rhodesia.

Hugh Tracey. Director of the International Library of African Music.
Dr.Julio de Vithena. Administrador-Director of the Companhia de Diamantes de Angola.

The Editor wishes to acknowledge with thanks the expert assistance of Mrs. H. Steafel in preparing
the blocks of musical notation for printing.

CONTRIBUTIONS TO AFRICAN MUSIC

_ Contributions to the Journal African Music will be welcomed by the Editor from all sources. It
is hoped to include a major article each year upon the various aspects of our special study in particular
under the following headings, which may be a guide to prospective contributors.

Sociology The contents of songs, their social setting and background. The use of recorded
music in modern industrial townships and compounds and in broadcasting;
the evolving taste in music of African people of different social classes and
economic standards.

Linguistics The relationship between tone, stress and melody in speech and music, lyrics
and poetry.

M usicology The structure and form of African music, both vocal and instrumental, together
with the technique of manufacture and performance upon instruments.

Dancing The position of dancing in African society and its effect upon musical structure.

The modern use of indigenous and other forms of dancing as a recreation in
industrial centres.

Aesthetics The appreciation of African music as an art form.

Allied Arts The study of other African arts, mural designs, pattern making and sculpture
in their relationship to the aural patterns of music.

Religious The use and adaptation of African music for religious purposes both indigenous
and foreign.

Afro-American . The connection between the music of this continent and African derived
musics elsewhere.

The Society is not in a position to pay for articles, but contributors will receive copies of offprints
of their articles, free of charge.



