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conducting doctoral research on Sungura music in Zimbabwe.

Merlyn Driver, MMUS, SOAS (University of London), is a musician based in London 
who was born and raised on Orkney Island in the far north of Scotland. His dissertation 
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Community” in Discourses in African Musicology: J.H. Kwabena Nketia Festschrift 
(2015), and “Kete for Drumset: Left-Foot Bell Approach” in Rhythm! Scene (2014).




