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Andrew Tracey, MA, followed his father Hugh Tracey, pioneer of African music 
studies, as Director of the International Library of African Music, focusing on the 
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Utrecht University, working in the project “when language has a beat” (NWO 360-89-060), 
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three decades of teaching experience in the university system, he has a number of 
publications in the form of academic journal articles, edited book chapters and five 
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initiative aimed at the preservation of Esan musical practices in Edo State, Nigeria. 
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latter of which received the 2020 Early Career Prize awarded by the British Forum of 
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